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h  nm  an  of  *tc  stars  anv  mm.  nut* ,  CONVERSATION  a 
4  sour*  of  oomv-To-iurTh  an*  kuaxid  Daaxuosa  am t 
ANT,  AMCHrnCTVm  and  ctiTvm  Takjnc  hacm  at  CAFE 
ARCMITTimiA  Qptt  arocso  na  cxiasir  now 

STWUlFNOVT),  OITA  ONO  OR  CIVTIf ,  CoNITMLATfON  14  4  Pit- 

uf  ujub  to  n tn  men  mm 


Imaging  AIDS:  Diagnosis 

$<xluiy  pt  oh  intip  s to  or  the  body  am  •n**fSLvro>  as 

OAACCS  FOR  RE -EXAMINATION  TO  PfSlVlI  THE  HAlMiP  O^jUITvT- 
TT  Of  SOENCX  OP  UFIRONl  Tilt  ttMECTWED  SLXUAl  BODY  B  A 
DOTS' IN  r  SITE  FROM  UEPSTAL  AUTHORITY  WHERE  THE  UXATHW 
CM  SOCIAL  OYCTRICTS  )ITXID  AS  SYMPTOMS  ARE  PTTRTRCTXD  IN 


All  evtnn  4i _ 

Cate  ARCHnxrmw 


WHO  Wt  ARE  AND  HOW  WE  LAE 

W|  fl>CXD  AN  AD  IN  THE  00111®  SECTIONS  Of  GAY  PAPERS  IN 
TWO  MEVUZID  CJTHS  GxilfWV  OtMD  AND  OTTAWA.  OVTaRJD 
Lv  THE  ATWT  ASKED  MZMirRS  Of  THE  GAS  ANP  USRIAN  COAIVl  ^ 
TV  TO  MNP  W  TWO  1x5  fftAfSHOTS  Of  THEIR  mMES— ONE  COI- 
RRTft  VIEW  AND  ONI  INTERIOR  VIE*  Wl  ALSO  ASKED  THEM  TO 


or  THESE  SPACES  THE  OMOCaPON  Of  HI'  PRIMARY  RilATKW- 
OTS,  AND  ALMOST  A  ETTIAHIZATION  Of  SHI.  AS  THESE  PI-ACTS  Of 
REMEMBRANCE  ARE  CHUTERaTIP  W  THIS  RjANTRV  IXPAttC*;  CITY, 
WTTH  PHOTOGRAPHS.  VXUl^  CURTAINS  PUT  COVER  THEM  AND 
WTRCH  THE  VTEWER  CAN  OPEN,  AND  TEXT 


Queer  Space  1 

^  JlWI  I9.SUMUY.  I  PM 


Queer  Space  OnLine 


Qleer  Projections: 

.[f.lLWn  toamc  afNtm  You 

BFDttOOH 

Whin  I  was  twuivanp-a-hai/,  I  was  it  in  mv  bd*h»si  wim 

was  THE  LOCUS,  RIA1LV  UNTIL  I  GRADUATED  AND  LOT  HOME.  Of 

all  of  in  giEXiNCss  It  was  where  I.  vou  know  I  would  steal 
the  Se.attu  Gay  Nrwv  or  buy  the  Seattu  Gat  Ni>\  asp 

KU7  IT  I  HAD  L/mX  PLACXS  ALL  OMR  MV  RO  M  WHERE  1  KEPT 
AIL  THAT  STITT  AMD  PORN  AND  WHATEVER.  I  HAD  THIS  UTTU 
EXTENDED  RELaDCPOMIT  WITH  THIS  GIN  WHIN  1  WAS  TH11TIXV.  MI 
WROTE  III  HAVRE  TWO  TPItS  A  *tIX— 1  HAP  ALL  HIS  UTTERS  fS 
THIS  L/TTU  CARDROARP  TTBM1  WHEN  I  WAS  TWELVE -AND-A-HAU 
cm  RO,  1 JIHT  HAD  THIS  WHOLE  1IC  COMING  OUT  *XXT  TO  MYMU 
WHERE  I  SAT.  AND  EVEN  AT  THE  TTMI  I  WAS  0A4INM1T  SILKXIN* 
SOOUS  ARCR'T  THE  THLATRICAl-fOSS  Of  IT,  VOU  KNOW.  rT  WAS 
HARD  PUR  ME  -WHAT  I  FT1T  WAS  VERY  RIAL,  BUT  I  WAS  AWARE  Of 
THE  PACT  THAT  TT  MEMED  UU  A  VERY  DRAMATIC  MOMENT  AND  l 

sat  myself  down  cn  my  uttu  hoor  and  it  «dp  to  mi  I  had 

SOME  SORT  Of  READING  MATERIAL,  OR  SOME  P1CT1RI  OP  SOME 
OUY,  PICTTRD  or  RAUXT  DaNCIRS  WfRl  ALWAYS  CJLLaT  I  *0404- 
HR  TORONC  MYSELF  TO  SAY  THE  WORDS  1  AM  A  HOMDOXUAl*" 
AND  I  PIN  ALLY  SAID  IT  OUT  LOUD,  AND  I  CXJCP  A*>  OUTD  I  WAS  ON 

THE  nOGR.  AND.  THIN  I  VORT  Of  MRD  away  a»  dcctdoi  I 
was  OOP«A>..  *OK  IM  I  LAP  MY  UTTU  TEARS"  AND  WAS  OCRRU 
00  II  RESOLUTE  ABOUT  THE  WHOLE— AT  TWfL  Vf- AND-  A  -HALF  — 
«ROLT  ULNA.  A  OnOD  AND  SOJD  ACTIVE  HOM'mflXLAL 

KK7  0FPCL 

It  WAS  CM  Of  THE  VERY  RRST  ACT-UP  OKMOPOTRaTIDNS  it 
was  AT  THE  POET  OfTVCX  AT  «TH  AVTME  AND  MTU  STRUT  fT*Y  A 
K.AITTA1  BIUNNG  AND  I  DON'T  THDX  AT  THAT  POTIT  THAT  I 
WAS  REALLV  AWARE  Of  IT.  I  HAD  JUST  MOVED  MERE -HAD  BUN 
HERE  HAVRE  MX  MONTHS— AND  IT  WAS  TYU  DfMONVTRATTON  ON 
THE  LAST  DAY  Of  TAXIS.  YOU  KNOW  WHEN  VOL*  HAVE  TO  MAR.  IN 
YOUR  TAXES,  APRIL  I5TR  IT  WAS  AN  ACT-UP  DEMONSTRATION 
HUT  WAS  OONKA  POi  l*  AT  S4DW3IT,  RASCALLY  PROM  EUV  IN 
TO  MIDNIGHT,  PICK  Uf  THE  PORTAL  SYSTEM  AND  DOR  ITT  ALL 


During  Storefront’ $  exhibition  Queer 
Spacer  SUES  OnUne  is  hosting  a 
free  electronic  forum  open  to  anyone 
Interested  in  joining  Participants  can 
download  software  for  either  Mac  or 
Windows,  configure  It  for  their  commu¬ 
nication  hardware  and  then  read 
and  leave  messages 
(User  disks  will  also  be  available  ) 


Panu  DncisuoK  with  the  (&ea  Sna  orc-mrip«  commit 

TEE  MEMBERS  BKaTRU  CotOMWA.  DtNMS  DoUINV  Cl  API 

Patton.  Eye  Srdotol  Henry  U reach  and  Mark  Wttn 


ARE  UKEAN  DWELLERS  WHILE  LISBAN  PROU  MUUU 

fevjAHiv  Gmmv  wvMifixRrmrx 


Queer  Space  2 

tm  s  O  WirvmHi*  1D1I 


COLORADO  As  OlTTNCSwa 

Oil  OIIME  REMAINS  MADE  IT  Of  TWO  PARTS,  A  00N5TRICTR* 
TO  BE  DOT AILED  AT  STOREFRONT  fOR  AlCMfTTCTV*!  AND  THT 


July  f,  Saturday,  4PM 

ran  A»»c  luhr  IQ,  4PM 


Tut  oamnucnoK  wx  are  proposing  r  a  light  scusivre 

LWUDBV  THE  WORKOf  THI  anSTjAMEsTtRRDL  TtRUU 
CREATES  PICTURES’  Of  UGMT  THAT  SEE M  TO  HANG  ON  THE 
GALURY  *  ALL.  OW.V  AS  THE  CYl  AD^STS.  ONE  is  ABU  TO  MAKE 
our  TW  PERsnrrrvt  af  a  room  beyond  and  na  viewer  plays 
a  IOI1  IN  THE  PRODUCTION  OP  THE  TWO^OOXSOVM  PIC* 

T\  RE  PLANT  OnSCKVES,  AS  ONI  BXACHTS  CRT  TO  TOLCH  IT.  THEY 
RRI  THROIOI  INTO  A  COLORIP  MASS  OP  AUl  WHAT  IS  MIXES T- 
ENG  TT)  LS  ABORT  THP  WORK  VTS  -A-VTS  OUR  SCHD4I  D  THAT  SPACE 


Queer  Spec#  OnUne  is  intended  to 
provide  an  electronic  spaco  for  the 
discussion  of  the  works  issues,  and 
ideas  surrounding  and  emanating  from 
Storefront  s  exhibition  Toward  this  goal 
we  will  post  the  show  s  ongmal 
manlfesto/call  for- works  along  with  the 
curators'  final  manifesto. 


Kate  Millett 

July  1 1,  Monday,  7PM 


Artist  K.m  Millttt  is  a  seminal  peminai  membir  cm  the 
2nd  WAV!  m  THE  flMKBT  MCW  OONT  IN  THE  60*1  S  701  Sill 
was  pi wd tally  rivolvid  with  ixsrlan  and  cay  umration 
noil  m  dccftyqn  in  me  70‘s  and  came  out  to  na  worip  in 
Tme  VU.vjm  in  1970  Kate  Millett  d  ihi  fwwi  cm  The 
Farm',  a  women's  art  polony  in  Puicmriiasl,  NY  anti  is 

AUTHOR  of  UJVAL  totmo,  HlVK,  5/7A  THrjUlAittf  CoP€.ro 

/a  a  a  Tm  Iiiaati  Bis  Tm.  an©  most  RiCTNTLf.  Tm  fiaum  UP 


(212)  741-6461  BBS 

(212)  96*7*44  VOX* 


Krzysztof  Wohczko 

Alovrt  I.  Monday,  7PM 


THUR  AWARCNCK  TO  HB  AIDS  am  n  WAS  KTOi  (R  AMAZXW.  TO 
SE2  THESE  QLURS  ON  THE  ElfWT  ITTFS  Of  TWS  HEAR  W  WE  MIN - 
TAL.  WHAT  I  THINE  D  A  IRMLY  BIMTWU  BULDWO  IT'S  M)  AWf- 
EBA -PTIOOKS  UKE  rr  aiOLiD u  IN  ANOLNT  CtUAi  or  «ma- 

thinc  We  were  on  the  mrv  of  thi  post  oma,  avd  »r 

MUMP  A*€>  STOffCD  TKAfTSC  CM  *TH  AVTNIX  AM)  I  tIMOfBI  A 
THE  DAY  AFTER,  IT  WAS  VERY  EXTJTTNC.  OOOLY  EXCTTlMi,  UT 
bcm:  an  LfncHT  Canadun  I  hit  sucanu  pmrarass id  by  it, 
ABOUT  AU  THESE  PEOPLE  MAKING  A  flSi,  MAKING  NOISE,  AND 
STOfffVC  TRAinr  I  WAS  VERY  AFRAID  Of  BUMG  ARRIS  TIP  BOM  H 
ar  COLR1E  1  WAS  an  blical  aula 


(JLASlv  IT  AN  INSTRLiaXT  winril  GIMS 
(RANT  A  OlANCX  TO  VRCI,"  LHTULM  TTW, 
1+4  U  THE  (TTV  WHO  MAY  II  ATTRACTED  R 
Of  THE  f  qUPMENT  AND  CHARACTER  Of  THI 


COVT1UBITORS  VO 


1  1992  Cathcabt.  n  collaboration  with  li»« 
UI  r.vi  Van  Ujumoma.  criatid  a  vtuie one 
mtifVwrr  tttud  ‘IkmeojaniD  lUjrrv'  Tir  team 
simoss  or  Stoufiont'i  Exifmc  paiade  ano 


THU J!  WITH  OVS/TY 


KiiLv  Thi  ucoto,  in  ipn.  was  awarded  to  platwriuh 

1LVW  KOYDOLD  I  AMD  CaHICAIT  was  CHOSEN  POt  THE  I9M 

_ Al.  Bl  A 


Worn  With  Joto  Prirl 


H  md*  U 

DONOR 


OVER  THE  RAINBOW  RUBBERS 

lv  the  Land  or  Vs’ 

Lvuythcng's  Coming  Up  RAPmom  rrm  na  simmer  op  utvx  —  90s  max  WITH  a  axx  or  na  iozls  Du«»mrv  and 
ToTOWOIIDM  PHASED  TO  YYUOIMI  AliCfU  POO  THE  IaKD  Of  “Ok*  AT  na  (MWCR  Of  OL*  CHDRX  Wf  AT  OlD 

Gixmv  Cofarus  ari  proud  to  present  OVER  THE  RAINBOW  RUBBERS,  na  first  wtr  ax  ut  rm  mi  molkit 

TO  OdLOC  A  RLRREX  DAM,  AILNG  WITH  A  CONDOM  AND  URRJCANT  HOE*  WTTN  TatO  PUX 

Out  Amofm  oxjes  of  saar  six  products  recreates  clktulu  co®  and  symroij  rm  six  wjsmvi  mcsvaczs  Tm 

LAKHCAPl  IS  IMPlICPanP  WTTO  WANTON  OCSIRC  AS  WE  LOOK  AT  CAR  CXSLAACD  HjANTT  f*l  THE  SOUBC1  OP  OtB  lltAliNO 

Jay  Gvrauv.  Pilsdjcnt 

Old  Glory  Condom  Corpora  tion 


Contribution  Form 


V»  NAkM  o  Mi  A  W  Nu  <M 

jBfkm.mdm  JrB  u  mtBi  ptNMf  6 
Storiiroftt  for  Art  and  Axaimrn.'Ri 

n  lUtaurt  Vlr»»A  Nf  York.  MY  10012 


UTTAINERS  (flOB m 

IlMArrHNth,  Jtkti  B* 

MW.  Lm I.  7fw*A  ]m*w 


mi  Awni  Mtlmi  Kwf*  A*k*b 

HwvmKOUlUX 

wW/V,  KU 

limn  B  Wu>  W» cW  M* 


1 2  March  io  1 6  Ama 


\Utm1 


fato.  Im  H  UiU  M 
MVhm  Tm  Ai'hNdml  1 
SPONSORS  f VSOmmt 
Suh  PkThi  Art  /•/ 


&  limb*  V  R*  hlAMr 
mi .« Mr.  BmAmt  /W 
OihtiM  i  i®i«u  Ttm 


I%y0u  lAmhn  V  Cm***  G 
BENEFACTORS  rf/  000 
fWII'  .BmimJS 
IrJtm  tcjflb. 

Akmrmm  •  131,000) 

'310,000  mmmr  I 


ififlr r,  Mm  Of 


CoDmior 
FjhJ.Pxm  IuuIrihd 


kwAg  /Vrt  F'Aindrr/Drmuf 


4 kj  Km  CH$k»  Dnwi/  hut  i  Hmm 
llim  W*  In/m  Tmm  < 

Board  of  Directors 

IhM  Hmmm,  Rrimi  ha:,  lam  hiD 

Board  or  Advisor i 


Tia  Gioxvail  FoifWDAnow  Awards  1994 
OtTLR  M  Ruuhauicn  Commmsion  to 
Scuirtor  Umo  Catiicart 
To  Crjati  a  Sm  Spicinc  ^'«lk  PRcpot 
In  Cou  arc  ration  wmi 
STotf/iowT  ro*  Art  a  ARciinuTi’M 


»7  Iiamari  Strut.  Nm  York  NY.  10012.  U.IjA 


sn 

fES 

ARCHITECTURE 

ON 

LINE 

iumf 

owl 

i  my 

•uu 

Up  toiAr 

•  rM  . .  ••• 

coi>tlr> 

Poem  of  View 


Tim  rinpEn  in  nut  a»xt  the  uvkiv  .  of  Qtxa  sack,  *t  it  b  a  RimaNTATON 

<jf  THF  PCBSJBIIJDLX  Of  MDMKML  AND  UJNnRTTY  AfftOfKUTKWI  Of  UAJORTTY  M. 


Mv  omwnoN  n  to  Maggie  the  amentum**  o§  nmsc  stna,  not  to  dom  4 

UlNTftm  BEjALM  W1IM3I  DOST>  S£  f  0.4 Til*  FROM  ‘NORMADVT"  V*a  Wl  W3T  NOT 
MAKE  KXaXSIM  tlHITDA  QB  BNTXAV1A,  QLTZ*  OR  41X4X3 IT  "QUOX  STAC*'  CXJSTY 
fOTlNIUU V  CYVR  YWHIR »  IN  THE  PLBLR.  REALM  t  MCXM*T>  AND 

nt*-ftra.NT(  re  is  rm  indmdi  al'b  AifiontunoN  or  the  brjc 
ikaui  through  miut  personal,  evu-cjuncwc  n  nvn  or  vtp* 

An  AcravncAL  cud*  and  navigatxjnal  chart  are  r*ovmo>  in 
Tin 4  mfn  ro  oocxbi  a  itatj  moai  can  mru  v  u  rolodvid 
by  moat  cxtvid*  or  rT,  rt  vivmtv  present  to  thtrc  v*mi 
•oocirV*  it  The  installadon  aiv«\  to  wvttt  odiirn  nuioin 
No*  York  Ott  may  ruw  moma.7  roivn  or  vtfw 


TUi  nqpcr  ooracn  or  RmaiifrATV  ws  of  and  ucotnww  from  plbbjc  states  in 
Nn»  York  Oty  Familiar  naur.  spat i>  wiu  u  ratted  in  iff*  amdjar  wave  An  aiuo 
exarm  taw  wni.  rr  coin  to  cauxiv  ocas  when  they  into  Stordrokt,  like 

AN  “AOMSTK-GUM'  *T  THE  MlT  THIS  KXMHCAfl  WHJ.  BE  AOUJMTANDD  BY  A  *NAV|- 
GATTHNAI  CHART*  Of  A  DMTT  THROUGH  f LHUC  STACK  IN  THE  OTV  (St* WAY,  CENTRAL 

Parr,  Waterfront  >  Tut  auu  will  dehtt  the  spaces  as  conttnuom  rathe*  than 
oertti  n.  Tun  are  devos  ro*  ror  lar  and  the  ra  to  doo  into  mjmt*  rcrttis 
thiugm  major  nw  ww  in  the  cm 


Path  ARCHTTim  Ri 

Brian  McGbath 
Mark  Watkins 
Mao-png  In 


CASE,  RCMIMlCJlANCt  15  SIGNIFICANT  TO  Till  CONSTRUCTION  Clf  PLHLJC  MFM 

ory  The  signs  contain  information  aroct  wtiat  occurred  at  snnnc 

LOCATIONS,  AND  HTCT0ftJO2f  EVERYDAY  STACES  THEV  RAISE  QUESTIONS 
ABOUT  TERRITORY,  WHOSE  HISTORY  COWTY,  AND  DU  RELATIONSHIP 
insvm  DIE  PUBLIC  AND  THE  PRJV  AIT.  WllO  DC71NCS  DUSE  ACTS  AS  TRANS¬ 
GRESS  IVE  OR  CROSSING  THE  LINE’ 


30  September,  8:05  pm 


QUEER  SPACES 

%  New  Yocfc  City's  Goy  ond  Lesbian  Civil  , 

r  R»gHr*  Bill  -  *•  o-,  •»  4 

%  A*  1*71  *  -w  *•  Arm#  MB  tm  *m  /> 


I  SCAN  THE  HORIZON  Of  M  TV*) LARGE  C1A5H  flVHT-A- 
TORS  riday  Dean  s  cjlasii  enirdsiy  Imploded  ONTO 
THE  SITE,  DIEY  MIRROR  THE  UlRJiCTTVE  VIEWS  Of  DCAN 
AND  TlRNVTSUD  RACK  AT  THE  TWO  OTHER  SFTTS,  DOrt- 
ing  an  otjrrnvr  virw  moM  other  I  watch  as  du 
James  Plan  Mdicrual  Run  Road  Rally  puis  into 

Dll  41TOMORIU  WSfLAY  SPACES  AN  ELUORaTV 
TTfMNrVHAlUC  COIPAR1SON  ENUVS.  AS  DIE  CILTTSTS 
MOVE,  FROM  VEHICLE  TO  VEWCII  ODURS  DRJU  ALONG  A 
VAST  STRETCH  Of  ASPHALT,  ITS  MARKIMB  RLSflMSCE-VT  Of 
DICBC  VAST  LANDSCAPE  DRAWINGS  SlWftDH.1  HIT  IV 
ALIEN  BONGS  I  OONSIET  THI  ARCHTTETT'S  ULAWtVlS  AND 
REALIZE  THAT  DUS  IS  A  NOIR  TAKE  ON  MANNi  CHINESE 
Tmlato  The  hanttwrttdn  aitograjics  ham  bftn 
REPLACED  BY  THI  DRI  TRACES  Of  FAMlXt\  CAR  CRASHES 
IN  DIE  MM  UCHT  I  TIM  I  SPOT  M  S  CAR  A*  IT  BEGINS 
Dll  STRIP,  TRACING  DU  MARKS  AND  TRANSKJRMIV . 

max  POO  Bonnie  &  Ciyde's  1934  Ford  \Mt,  JFK’s 
Lincoln  CntcnstSTU,  Dian  s  (V«*schi  550 ,J asm 
Mansfhid  s  1966  Buck  Eucdla  225.  Ted  Kennedy  s 
Oukmobox,  Grace  KmYs  Romr  3300  I  nxlow. 

REPLAYING  THI  STRIP  CJf  SUOPC.  ASSICKADON.  COtUSION 
DfCAITTADON,  AND  EXCTBUON  IN  SLOW  MOTION.  I  IKE  A 
LCMP  Of  DIM  wwni  RIVS  OMR  AVI*  OMR  IK  A  FOMNAK. 
ATTEMn  TO  RBCONSTRUCT  Dll  EVENTS. 

Af/C  HEU-F  FOfWABAI 


Each  sign  wni  mark  a  pardcuiar  event,  momment  or 
PERSONAL  HISTORY 


THE  I1RST  GAY  RIGim  DfM(\NTTRATK  IN  IN  Nr*  YORK  ClTY 
PROTESTING  AVD-GAY  NX  JOES  BY  DU  US  ARMY  (WllDtlUU  ST \ 

JlLflfS  Bar  WHICH  WON  a  COURT  CASE  OVER  “DCCtNCV  ISSUES 
West  )0th  St  and  Waverixy  St  ) 


the  Gay  Activist  Aujancf  nsmouu,  an  early  site  or  post- 
Sdynxwau  oRcvnzLNG  (99  Wooster  St.) 

B«\VNtt  AND  O.VDE 'S  Bar  RifRXSIXnNG  LESBIAN  CIR.TVRE  AND 

women’s  spaces  (West  3rd  St) 

thi  Emrard  Badiikrv  (29th  St  birw  5th  and  6th 
AVENITs) 

DIE  PASSAGE  Of  THE  GAY  OVTL  RIGHTS  BUX,  AFTER  1 5  YEARS  Of 
POLTDCAI  AND  LEGAL  ITIUOX  (Cm  HaLLI 

VXNI  Of  THE  FIRST  ACT  UP  DEMONSTRATION  REPRESENTING  Dll 
NEW  WAVE  Of  QUEER  ACTIVISM.  WHICH  CIRRENTLY  INCLUDE 
groups  suai  as  Qitir  Nadon  and  du  Lesbian  Avengers 
(Wau  A  Bboadwav) 

THI  IXGCNDARY  TRANS MSTTTE  MARSHA  P  JOHNSON,  WHOSE 
DROWNING  DEAD!  MAY  HAM  BEEN  DIE  RESULT  Of  HOMOPHOBIC 

moixnci  iChrctopiur  St  PUR  l 


In  Gass  Onu  / Straights  Ond 


"Our next  home... 

AU  it  needs  is  the  warmth  of  friends  " 

HALLMARK  CARDS.  Inc.lnwui™  Card  'Oprn  Houk’.  MO  64141 


Recently  I  was  working  on  a  commission  involving  a  plb- 

UC  PARK  BENCH  AND  MOAN  TO  EXPLORE  DU  FHYSICAL  AND 
SOCIAL  QUALTDES  Of  THIS  C<ROION  FORM  I  TCL?®  DUT  THE 
PARK  BENCH,  I  Jkf  THI  SLRW  AY  OR  Dll  BUS,  B  A  PUCX  DUT  B 
'D4LLTANIOUSLY  VERY  PL  RUT  AND  MR  Y  ISTTMATL  WmilN 
PLRUC  ARENAS  SUCH  AS  DUSE,  QLTXR  CULTURE  HAS  BICUAft 
INCREASINGLY  MSIBIX.  INDFMDL  AUV  THOUGH,  CAYS  AND  IXS- 
BIA.VS  CAN  OFTL.N  REMAIN  ANON>-MOUS  I  COMPARED  Dili  DOXM- 
MA  WTTH  THI  STRUGGLE  Of  AFRICAN  AMERKANS  TO  OBTAIN 
IQLtAUTN  AND  ALSO  MSIBILm .  DtSPID  THOR  MORE  OBVlfXS 

mcYTTTv  The  park  bench  was  one  or  du  places  where 

THAT  BATTU  WAS  FOUGHT,  ALONiSIDE  ODIER  Pl?BUC  FAOLiDfS 
DUT  BRING  PEOPLE  IN  CLOSE  CONTACT  IN  GaYS 

Ovly/ Straights  Only  I  ham  condguud  du  space  of  a 

PARK  BENCH  TO  ENCOURAGE  PEOPLE  TO  CONFRONT  THEIR  PRI¬ 
VATE  DOTTJtCM  IS  AND  TO  RAISE  SEXUALITY  TO  A  MORE  MSIM/ 
IXML 


Confirmed  Bachelor 

1994. 2 10.  Super  8  os  uded 


The  Cross-Dressfd  Diaipster 


HOUSEWARMING 

APPUCADONB  Of  CRI*>- TO- YELLOW  TEMPERA T\1 
SlNSUTVl  COATWCBTO  CONTACT  ELEMENT*  IN 
THE  ARCfVITirTURAl  ENVIRONMENT 

•YOU  CAN  TOUCH  ME* 


CnsniLVU'  KujiflM  DIROWS  PETALS  AND  I UR- 
BUM*  AT  A  SERIES  OF  FV*®AMLVTMJST  RAVINGS 
CLULXD  FROM  TH£  Ctf  iCLO.  1  A  aitlRY,  HCAJO- 

moBir  Acn-pRor  tapi  mstribitcd  in  du  US 
UNA n  n  the  Christian  Radical  Rigid  in  1993 

A  COLUSKJN  Of  DISCO  MOORS,  FLOATINO  QUJTU 
AND  RIPE  IMAGES  Cf  NATUU,  CQAraM£J)  AaOUIOR 
ALIOWS  DIE  LANGUAGi  Of  MIWCAL  PATHOU  ■  Y  TO 
DISSOLM  INTO  ARSniDfTY  RIGHT  BOORE  OL1*  IVES. 
SMOTHIRINC  D  IN  A  BLANRET  Of  BLOOMS 


The  'Riikd  ivturjob  or  du  irmisto  is  a  qibu  spaci 

BEGUM  D  BEYTRMi  NXARIDO  It  Bli  KLfXvLY  BICONH1D 
AlfTDHT«V  It’s  a  CSOM-DREMfR  It  UIOWS  A  SITUATION 
THAT  HAS  PITIED  rTSfJF  iWfDI  CRT  lT*S  THE  U«RJ  IttUX 
IWW«  RP©  If  DU  OH  IS  A  VTRR,  Dll  IM  MP5TU  CCKJl- 
GAD.'  IT 


PlM  FS  OF  Stint  iXU/Pua*  of  Sjklscth 

Ren  insDiRY  HAS  (tlATtD  A  SERIES  Of  STREET  UGNs  AROLT  OMR- 
LOOKED  HBTURID  f©  UNMARKED  PLACES  THAT  ARE  "QLTXR  SPACES  ' 

The  signs  mark  DM  srm  on  New  York  Oty  snrm  and  OjMm 

THEM  AS  IMPORTANT  ©STORY  T»U  SIGIU-  FVS  TEMPER fi)  MASONDT 
TRIANGLES,  Mf  UJUPC  APTR OMVLA TXL Y 24"  ON  EAUI  SPC.  ARE 
INST  All  CD  ON  LAMP  lOSTS  IN  ACCORDANCE  WTDI  DU  DePARTMLVT  Of 
TRANSPORTADOK  tlO  LADCWS  THI  SIGNS  ARE  LINKED  VISUALLY 
DIIOUW  S04DXCa©l"N  UCSIGN  HIM  DOS 


ibeuAi  nu» n  to  na  fkrr  of  7Rivx*wmrxD  rot  rum 


The  Rxpohutory 

mostmfvt  to  cla 


TZR  of  ACES  SIGNS  AM  PART  OF  A  LARGER 

fBUC  sms  FOR  GAY'S  AND  IXSBUNS  IN  DCS 


>our  main  focus  of  rmodonal  bonds  (supposed  to 
reside  in  your  prrfrnrd  ycturI  paruier); 

>our  enjo>Tnent  of  power  in  sexiuJ  rrlauons  (sup¬ 
posed  to  be  low  if  you  are  female  or  feminine, 
high  if  male  or  masculine); 
the  people  from  whom  you  learn  about  >our  own 
gender  and  sex  (supposed  to  correspond  to 
yourself  in  both  respects); 

your  community  of  cultural  and  polmcaJ  idenufica- 
lion  (supposed  to  correspond  to  your  own  idrn- 


Christmas  Effects 


ll^riur  march  a  parndf  a  dementtratum 3 

The  dvhonnn  iays  Queer  from  German  quer  /oblique,  emu. 

odeene) "  , 

queer  The  "transitional"  or  "marginal"  spaces  often  occu¬ 
pied  by  "queers"  .ire  not  necessarily  themselves  queer  The 
qurerness  of  space  often  surfaces  under  what  seems  to  l>e  ihe 
least  queer  conditions.  At  the  very  least,  queer  identity  (and 
all  forms  of  identity  have  their  queer  sites  and  moments) 
involves  transactions  with  both  the  queerness  of  space  and  ns 
repression 

To  think  about  queer  space  is  to  rrihink  the  terms  ’queer" 
and  "space."  Is  "queer"  a  kind  of  irreducible  strangeness,  the 
repressed  condition  of  apparently  stable  entities,  the  uncan- 
nines  of  rvenday  life?  Or  does  "queer"  refer  to  the  term  of 
gay  and  lesbian  self-identification  that  reemerged  around 
1990  to  describe  a  new  constellation  of  sex ual-sonaJ -political 
identities*  And  likewise,  with  " space  ':  do  we  mean  physical 
space*  Or  do  we  mean  the  space  of  discursive  practices, 
texts,  codes  of  behaviour  and  regulators  norms  that  organize 
social  life?  Throughout  tlus  project,  wr  have  tried  to  keep  all 
these  senses  and  to  highlight  ihe  different  kinds  of  bond 
between  them.  For  us.  such  a  rethinking  of  the  politics  of 
space  has  become  an  urgent  pnonty  The  built  environment 
In  one  of  our  earliest  discussions  we  began  with  the  phrase  can  no  longer  be  rxempted  from  a  sustained  mtcrrogaoon  on 
"all  space  is  queer,"  which  was  soon  qualified  and  elaborated  these  iisuex 
in  order  to  amvr  at  some  coherent  call  for  works,  iniually  in 
the  form  of  art,  text  or  ardutecniral  proposals  Our  goal  was 
to  raise  a  senes  of  questions  by  presenting  some  individual 
readings  of  being  queer  in  space  while  at  the  vime  tune  chal¬ 
lenging  stcrrotYpical  views  of  queered  space  and  of  queers 
occupying,  writing  and  designing  both  literal  and  literary 
space  The  results  of  dm  call  arc  now  installed  both  in  and 
around  StorcFront  for  Art  and  Architecture  and  in  the  streets 
of  the  aty.  We  invite  you  to  guage  ns  success  and  participate 
in  the  ongoing  discussion 

Our  concern  was  to  open  the  question  of  queer  space  up 
rather  than  pin  it  down  aesthetically  or  conceptually  What  In  the  end,  this  small  cxlubiuon  can  do  little  more  than  point 

became  clear  from  the  group  discussions  and  looking  at  the  to  the  enigmas  of  queer  space  by  presenting  individual  chal- 

6fty-something  proposals  were  the  complications  and  contra-  lenges  and  images,  works  that  brrak  down  violent  stereotypes 

dictions  hidden  within  our  working  premise  These  were  cap-  and  open  up  different  ways  of  thinking,  different  forms  of 

lured  eloquently  by  the  manifesto  dial  earned  the  line  "I  am  action.  Hopefully,  dii$  is  just  the  beginning  of  a  very  long 

queer  space  "  It  placed  our  asseruon  dial  “all  space  is  queer"  campaign  to  rethink  and  reactivate  queer  space 

fully  into  a  social  context  The  radical  use  of  “I"  highlights 

the  entanglement  of  subjectivity  and  space  while  nullifying  Ccsixxmvva 

any  objectificaton  of  space  in  general— liberating  both  />£3vtv7.v  Doujzvs 

queerness  and  space  from  the  rrpresave  weight  of  stereo-  fix  5oms«  5xdgmtca' 

types  whose  end  result  is  always  violence  Quer  mess  is  not  //rnw  ITbb.ac'ji 

simply  a  property’  of  certain  subjects  or  certain  spaces  or  ccr-  XLamc  Fi'/o/xr 

tain  relationships  between  them  While  all  space  may  be  June  7,  1994 

rrer,  that  queemess  is  not  necessarily  related  to  the  way 
l  it  is  occupied  Not  even  specifically  queer  spare  is  always 


What’s  "queer  ?  Herr's  one  train  of  thought  about  it.  The 
depressing  thing  about  the  Christmas  season— isn’t  it*— is 
that  it's  the  time  when  all  the  institutions  are  speaking  with 
one  voice.  The  Church  says  what  the  Church  says.  But  the 
State  says  the  same  thing:  maybe  not  (in  some  ways  it  hardly 
matters)  in  the  language  of  theology,  but  in  the  language  the 
State  talk*  legal  holidays,  long  school  hiatus,  special  postagr 
stamps,  and  all  And  the  language  of  commerce  more  than 
chimes  in,  as  consumer  purchasing  is  organized  ever  more 
narrowly  around  the  final  weeb  of  the  calendar  year,  die 
Dow  Jones  aquiver  over  Americans'  "holiday  mood  "  The 
media,  in  turn,  fall  in  tnumphally  behind  the  Christmas  pha¬ 
lanx:  ad-swollcn  magazines  have  oozing  turkeys  on  the  cover, 
while  for  the  news  industry  every  question  turns  into  the 
Christmas  question— Will  hostages  be  free  for  Chn\tma\ 3 
What  did  that  (lash  flood  or  mass  murder  (umply-ump  peo¬ 
ple  killed  and  maimed)  do  to  those  families’  Chnstmai ■  And 
meanwhile,  the  pairing  "families/Christmas”  becomes 
increasingly  tautological,  as  families  more  and  more  consti¬ 
tute  themselves  according  to  the  schedule,  and  in  the  endless¬ 
ly  iterated  image,  of  the  holiday  itself  constituted  in  the 
image  of  "the"  family. 

The  thing  hasn't,  finally,  so  much  to  do  with  propaganda  for 
Christianity  as  with  propaganda  for  Christmas  itself  They 
all— religion,  slate,  capital,  ideology,  domesticity,  the  dis¬ 
courses  of  power  and  legiumacy— line  up  with  each  other  so 
neatly  once  a  year,  and  the  monolith  so  created  is  a  thing  one 
can  come  to  view  with  unhappy  eyes  What  if  instead  there 
were  a  practice  of  valuing  the  ways  in  which  meanings  and 
institutions  can  be  at  loose  ends  with  each  other*  What  if  the 
richest  junctures  weren’t  the  ones  w  hrre  erenlhmjt  means  the 
tame  thmf3  Think  of  that  entity  "the  family,"  an  impacted 
social  space  in  w  hich  all  of  the  following  an*  meant  to  line  up 
perfectly  with  each  other 


What  makes  space  queer*  How  to  give  queer  space  a  history 
and  a  future,  a  powerful  presence*  What's  the  queerest  in 
utopias,  in  diasporas,  in  environments,  in  intimacies,  in  bowl¬ 
ing  leagues,  in  health  and  illness,  in  sobdarity;  in  urban  pets, 
in  nationalism  and  cosmopolitanism,  in  self-defense,  in 
cyberspace,  in  jobs  and  no  jobs,  in  film  and  video,  in  the 
Christian  Right,  in  memory,  in  the  hypothalmus,  m  the  high 
schools,  in  dancing  and  walking,  in  civil  society,  and  in  interi¬ 
or  decorating*  Ihe  Storefront  for  Art  and  Architecture  in 
New  York  is  soliciting  QUEER  SPACE  MANIFESTOS  and 
MAN1FESTO/PROPOSALS 


Introduction 


and  of  course  the  list  could  go  on  Looking  at  my  own  life,  I 
see  that— probably  bkr  most  people — I  have  valued  and  pur¬ 
sued  these  various  elements  of  family  identity  to  quite  differ 
ing  degrees  (e  g.,  no  use  at  all  for  worship,  much  need  of 
companionship).  But  what's  been  consistent  in  this  particular 
life  is  an  interest  in  not  letting  very  many  of  these  dimensions 
line  up  directly  with  each  other  at  one  ume  I  see  it's  been  a 
ruling  intuition  for  me  that  the  most  productive  strategy 
(intellectually,  emotionally)  might  be,  whenever  possible,  to 
A«aroculate  them  one  from  another,  to  Arengage  them  -the 
bonds  of  blood,  of  law,  of  habitation,  of  privacy  of  compan¬ 
ionship  and  succor— from  die  lorksicp  of  their  unanimity  m 
the  system  called  "famih  " 


The  Queer  Spare  project  started  as  a  discussion  group 
formed  in  the  Fall  of  1992  beiween  Dennis  DoUem,  Eve 
Kosnfsky  Sedgwick,  Elizabeth  Dillrr  and  myself.  Ihe  initial 
impulse  came  from  StoreFront'i  inviuuon  to  organize  an 
exhibition  that  would  aruculaic  the  role  of  spare  in  questions 
of  M-xuality:  Even  before  the  first  meeong,  the  focus  became 
queer  space  I  don't  think  that  any  of  us  quite  realized  what 
wr  were  gelling  into  Whai  we  had  anticipated  as  a  senes  of 
organization  meetings  to  get  the  project  started  turned  into  a 
long  senes  of  discussion  over  Chinese  rolls  and  coffer  at  a 
local  joint  aero*  the  street  from  StoreFronl  Over  time,  other 
prople  joined  some  of  nur  discussions,  including  Ruxalyn 
Deutsrhr.  Douglas  Cnmp,  Robert  Rad-Pharr, John  Ricco, 
Rohm  IrwiR  Jackie  Goln'bv.JeffNunokawa,  Mark  VVigley; 
Henry  Urbarh  and  (andy  Patton— the  last  three  quickly 
becoming  part  of  die  organizing  group  Traces  of  this  ongo¬ 
ing  dialogue  can  be  found  m  a  senes  of  manifestos  that  were 
produced  collectively  over  these  months  and  across  many  fax 
machines  as  wr  struggled  to  danfy  the  project  for  ourselves 
and  for  the  mynad  of  insutiioons  to  which  v*r  appbed  for 
funds  Here  we  have  reproduced  one  of  those  nmilating 
(axes  as  an  instances  of  the  land  of  exchanges  that  occurred 
(and  may  be  too,  of  the  pleasures  and  difficuloes  of  collabo¬ 
rative  wnting)  A  dossier  of  all  the  documents  produced  dur¬ 
ing  this  procesa,  from  early  drafts  of  polemical  position  state¬ 
ments  to  grant  .lpplrauons  and  letters  of  recommendation, 
will  be  m  the  gallery  space  Wc  are  proud  to  announce  that 
we  were  rejened  by  every  institution  that  we  appbed  to  for 
financial  support. 

The  project  did  not  initially  have  one  nngle  program  but  was 
always  multifaceted  and  ambmous.  Ihe  very  idea  of  an  cxhi- 
bioon  was  repeatedly  contested  Many  possibilities  were  dis¬ 
cussed  involving  the  space  of  shop  wmefows,  billboards,  video 
games,  e-tnail,  symposium,  fashion  shows,  the  CirrJe  One, 
walking  tours,  bus  tourv  queer  kmevtlieocs,  postcr^personal 
ads  performances,  actions  around  the  proposed  AIDS  drop 
m  centrr  in  Soho,  mapping  homophobic  geographies,  analy¬ 
sis  of  queer  migrauons  and  w  on.  At  a  certain  point  we 
decided  to  begin  a  long  senes  of  such  events  by  rtgwenng 
the  drvenr  responses  to  an  open  call  to  proposals  and  mani¬ 
festo!  Ihe  resulting  installation  a  not  so  much  an  exhibition 
as  a  forum  for  debate. 


remarkable  for  the 


and— again  -mam  more  Even  this  ltd  is 
silent  prrsumpuons  it  has  to  make  about  a  given  person  s  rx- 
uality  presumptions  that  arr  true  only  to  varying  degrees, 
andlr  many  people  not  true  at  all  that  evervone  -has  a  sex- 
ualitjf  for  instance,  and  that  it  ts  implicated  with  each  per- 
sonYienw  of  overall  identity  in  similar  w-ays,  that  each  per* 
sons  most  characteristic  erotic  expression  will  he  oriented 
tow»d  another  person  and  not  auioerotic,  that  if  it  is  aDo- 
eroot.  it  will  be  onenird  toward  a  angle  partner  or  kind  of 
partner  at  a  time,  that  its  onentaoon  will  not  ebangr  over 
umc7  NormaovrK.  as  the  p.i  rent  he  oral  prescriptions  in  the 
bst  ab'vr  suggest,  it  should  be  posable  to  deduce  ambody  ’s 


So, ember  1, 1993 


Or  think  of  all  the  elements  that  arc  condensed  in  the  nooon 
of  sexual  identity  something  that  the  common  sense  of  our 
ume  presents  as  a  unitarv  category  Yet,  exerting  any  pressure 
at  all  on  "sexual  idcnuty,"  you  see  that  its  elements  include 


Something  About  Space 


set  of  specs  from  the  miiul  datum  of  biological  sex 
-if  one  adds  only  the  normative  assumption  that  "ibr 
cal  sex  of  vour  preferred  partner  ’  will  be  the  opposite 
I  own.  With  or  without  thai  hetemscxist  assumpuon, 
i.  what’s  striking  is  the  number  and  differmte  of  the 
lions  that  “sexual  ideniuv'  a  suppowd  to  organize 


your  biological  (e  g ,  chromosomal)  sex,  male  or 
female; 

your  self-perceived  gender  assignment,  male  or 
female  (supposed  to  be  the  same  as  \our  biolog¬ 
ical  sex), 

the  preponderance  of  your  traits  of  personality  and 
appearance,  masculine  or  feminine  (supposed 
to  correspond  to  your  sex  and  gender), 
the  biological  sex  of  your  preferred  paruier, 
the  gender  assignment  of  your  preferred  partner 
(supposed  to  be  the  same  as  her/his  biological 


Such  an  interrogation  must  involve  multiple  interventions 
into  both  specific  spaces  and  die  various  instituuons  that  sus¬ 
tain  them  A  whole  array  of  institutional  practices  seek  to 
regulate  queemes  by'  defining  it  in  a  way  that  allows  it  to  be 
either  exdudcd  from  a  space  or  included  within  it  These 
definiuons  have  to  be  contested  To  think  about  how  queer¬ 
ness  is  reflected,  embodied,  denied,  or  sustained  in  spatial 
form  requires  a  whole  different  understanding  of  spare,  one 
made  possible  by  new  alliances  between  architects,  artists, 
acuvists  and  cultural  critics 


Wanted 


Space  Manifestos /Proposals 


IW*  one  of  the  things  dial  "queer  ’  can  refer  to  the  open 
mrsl  of  possibiliues,  gaps,  overlaps,  di'>onancrs  and  rrso- 
nanflh.  lapses  and  exresses  of  meaning  when  the  consoiuent 
elcnvnts  of  anyone's  gender,  of  anyone's  sexuality  aren't 
madi  (or  ,im’f  be  made)  to  signify  inonoliihirallv  rhr  expen- 
men*l  linguistic,  epistemological,  representational,  political 
adventures  attaching  to  the  very  many  of  us  who  may  ai 
timej  he  moved  to  dcnrnhe  ouiv  lves  as  (among  man>  odier 
posAilnies)  pushy  fnnmcv,  radical  fames,  fantaasts.  drag! 
clones  Irathcrfolk,  ladies  in  tuxedoes,  feminist  women  or 
fcmieisl  men,  masturbators,  liulldaggers,  divas.  Snap' 
queens,  butch  bottoms,  storvtcllm,  transsexuals,  auntie*, 
wan*abc\  lohian-idenufied  men  or  lesbians  who  sleep  with 
mrfy  or  people  aWr  to  relish,  learn  from,  or  idenufv  with 


hhmtnz  though  •ruler  space '  Or  mann^your  inner  child 


Hang  around,  come  Ainu,  pul  mdjerk  off.  log  on,  boepedoum,  urA 
thnrugh.  fashion  fontard,  lay  bad.  1 

Safth  Deader  l  ptnun.  Dnunkiun  Ask  THI  I 

Mm  are  Ihe  tacts  of  all  out  queer  arueiton*  Where  did  they  amaL 
shelter,  display,  disport,  depart  ‘ 

Mehv i  /Aron  vnr  'TU  be  <omnthert  h'inungjor  m  name. " 

Ifww  and  disaitmab  Trade,  betrayal,  traditon  Erasures  ronum 
races.  Liborm,  labors  loafing,  and  luxuries,  and  tovetmeis  A  bora 
Ins  pmon  V  "n^hl  to  pnnuy  "  -  where  does  it  lot*  Younger  andoblr, 
rtfnnukifrl Jmme /feminine/ masculine /bulch.  Commotions,  emonom 


the  masculinity  or  femininity  ol  >our  DrrlerTtd  part¬ 
ner  (supposed  to  be  die  opposite^  of  your  own); 

your  self-perception  as  gay  or  straight  (supposed  to 
correspond  to  whether  your  preferred  partner  is 
your  sex  or  the  opposite); 

your  preferred  partner’s  self-perception  as  gay  or 
straight  (supposed  to  be  the  same  as  yours); 

your  procreative  choice  (supposed  to  be  yes  if 
straight,  no  if  gay); 

your  preferred  sexual  act(s)  (supposed  to  be  insrrove 
if  you  are  a  male  or  masculine,  receptive  is  you 
are  female  or  feminine), 

your  most  eroticized  sexual  organs  (supposed  to  cor- 
rr.^iond  to  the  procreaDve  capabilities  of  your 
sex,  and  to  your  inserlivr/receptive  assign¬ 
ment), 

your  sexual  fantasies  (s 
rnt  with  your  sex 
intensify); 


a  surname 
a  sexual  dyad 

a  legal  unit  based  on  stair-regulated  mamage 
a  circuit  of  blood  relationships 
a  system  of  companionship  and  succor 
a  building 

a  proscenium  between  "private"  and  public" 
an  economic  unit  of  earning  and  taxation 
the  pnme  site  of  economic  consumption 
the  pnme  site  of  cultural  consumpuon 
a  mechanism  to  produce,  care  lor,  and  acni  It  urate 
chddrrn 

a  mechanism  for  accumulating  material  goods  over 
several  generations 
a  daily  routine 

a  unit  in  a  community  of  worship 
a  site  of  patriotic  formation 


\gai»,  "queer"  can  mean  *omcthing  differenL  a  lot  ol  the 
way  1  have  iLvrd  it  so  far  ui  this  dossier  o  to  denote,  almust 
umph.  same-sex  sexual  object  choice,  lesbian  or  gav  whethrr 
or  not  it  is  organized  around  multiple  enss -crossings  ol  drfin- 
lUuntJ  line!  And  given  the  historical  and  contemporary  force 
of  thr  prohibitions  again*  even  same- it*  sexual  expresion, 


/  pnde/ahibitimism  I  shyness  !\  ham/  /attitude/ 


dupfat  of  affectum. 


isrd  to  be  higldy  congni- 
pracuce,  but  stronger  in 


*AU  ths 


The  Walls  Speak; 

Passage  from  Quizr  Places 
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for  anyone  to  disavow  throe  meanings,  or  to  displace  them 
from  the  term's  definitional  center,  would  he  to  drmatrnalize 
any  possibility  of  qurern as  itself 

At  the  ume  time,  a  lot  of  the  most  exciting  recent  work 
around  “queer"  spins  thr  term  ourward  along  dimension* 
that  can't  lie  subsumed  under  gmder  and  srxujlity  at  alL  thr 
way*  that  race,  ethnicity;  pcutcoinnul  luuonahfy  mss-ao© 
with  these  and  other  identity  -consuniiing,  idrntity-fractunng 
discourses,  for  example  InteBectiiftb  and  artist  of  color 
whose  sexual  self-drfinition  includes  •queer’ —I  think  of  an 
Isaac  Jubrn  a  Glona  -\n/aldiia,  a  Rwhard  Fung -are  usmg 
the  leverage  of  ‘queer"  to  do  a  new  kind  of  justice  to  the 
fractal  intricacies  of  language,  skin,  migraoon,  state  rbcrrby, 
the  gravity*  (I  mran  the  grtnto\,  the  meaning,  but  also  the  ten 
ler  ol  gravity)  of  the  term  “queer"  itself  deepens  and  shift* 

Another  telling  rrpreacnuQonal  effect  \  word  »  fraught  .is 
"queer"  u  - fraught  with  so  mam  social  and  penou.il  histo¬ 
nes  of  esrluoon,  violence,  defiance  ruiicmem  nrvrr  can 
only  denotr,  nor  even  can  it  only  connote,  a  part  of  its  exper¬ 
imental  force  as  a  speech  act  o  thr  way  in  which  it  drama- 
lues  locutionarY  position  itself  Anyone’s  use  of  "queer” 
aliout  the msrhrj  means  differently  from  their  iw  ol  it  about 
someone  rise  Dus  is  true  (as  it  might  also  he  Imr  of  "lev 


un"  or  gay  '*'  because  of  the  svolrnilv  different  connoutise 
valuations  that  seem  to  cluster  around  the  ratrgorv  Bui 
gav  and  '  lesbian  ’  suD  pn*srnt  ihcnisrlvrs  (however  delu- 
xeiy)  as  ohjrcuve,  rmpincal  categories  gmenied  In  rmpin- 
zl  rules  of  evidence  (however  eon  levied!  “Qurer”  v  erm  to 
ingr  much  more  radically  and  explicitly  on  a  persons 
ndcrtaking  particular,  performative  arts  of  exprnmenul 
rlf-pervepiion  and  lihauoa  A  hypoihrvis  ssorih  making 
splint  that  there  arr  important  snmr>  in  whidi  *qurer  can 
grnly  onh-  uhen  utbuhed  to  the Jau  pevw  t  hw  enrol 

iry  dial  what  H  likes -all  h  takes  to  makr  the  drsCTipuon 
queer"  a  true  our  b  the  .mpufoon  to  usr  ..  m  the  firvi  per- 


TV  btury  tain 
ttuMlv  nuk  a 
I  do  to 


ita  lYTKfcvnbrm  here  drprnt^ofi  ihr  iwm 
til  vin  »rr  at  h  otKer  I  opposarv  ' 

irgvirf  a  ftrmumJ  xpin*  Out  bi  of 

ur  t'fckr  no  martn  »tu(  lulmral  ronani:- 
I  treo  att  mon  liir  rarh  other  iKap  rulk  o 


Ur  rSrrv  i  hi 
Of  (kiff 
roftilrvr  ifiru) 
» 1'iJi  incur  irui 


B  lie  0  IV  I«>wbc4ofTAL  IM 

■v  of  nrn  ostrUp  »stk  llx»e  4  bs 


•  Irtirf  Irrr  tbrm 


A  rrUtrd  lea 


sonv  ol 


£■**#  Kosofsky  S+tg pwtw . 

from  Je^l/mm,  (Duke  UtUBCmfy  Prrxs,  19'*^ 


EXHIBITION 

JmCritcbiev  MichelleFornabai  BenjaminGianm  &  MarkRobbins  RoccoGiann 


BlakeGoble  &  RobertRans 


PaulHaslhofer  &  GrecTuck 


GordonBrentIngram  &  AFarthaJ udge  Maun  AdamKuby  JurgenMayer  BreanMcGrath  MitchellOwen  &  ChariesRenero  REPOhistory  MauraSheehan 

ExUition  desire  dty:  PaUlLe¥I5,  PeTErPeLSINSKI  &  MaRcTsUIUMAKI  from  OPERATIVES 


LU  20  - 02 

Gfllery  Hours:  Fuesclay— Sa  tu  relay  ii-(>P2VA  Opening  Reception:  June  iS ,  ()-8PM 


PANEL  DISCUSSIONS 


jxc/c 


BeATRIzCoLOMINA  DeNMsL.DoLLENS  CeNDiPaITON  EveKoSOFSKy5eDGW1CK  HeNRyUrBACH  MarkWigley 


ly 


JkSdtlll'cJc 


Exhibiting  Artists  &  Architects  and  Selected  Writers 

Panel  Discussions  are  at  Cafe  Ardutettura  ( 2 5  Clevland  Place, near  Spring  &  Lafayette  ) . „ Rservation  Required:  212.  5yq5 


s 


4 


[up 

Akt  atm o  Arch  i  t 


OAT 


RE 


97  Kenmare  Street.  New  York  NY  ,00.2.  U  S  A  ...  45. 579s 


1 


